Friendship



Brief description of your planned shoot:

| plan to take photos depicting a story of friendship between a ghost and a human and how their friendship grows as the story unfolds. | will start with
shots of me as the ghost, isolated, and then move on to the initial meeting where the human (Caitlyn) sees the ghost(me) then how we grow together to
have a comfortable and stable friendship.

Genre: Portraiture Style: Surrealism

Equipment/locations required:

Tri-pod
Camera
Use of a studio space which | can gain through careful planning with other photographers to make sure time is evenly given out.
Assistance/model (Caitlyn)
Photoshop
Memory Stick
Me
Camera settings/technigues I will use:
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| will use long exposure and perhaps double exposure to illustrate the story | hope to portray. The shutter speed will depend on the location | am using.

1  For the common room | know | will need 25 seconds or higher.
M Artbase- 10 seconds
 Advanced Art room and main stairs- 8 seconds

Health and Safety concerns:

A Studio: | will have to be careful and warn others to be careful when using the lights as they can get hot and minor burns could happen.

A Wires on the floor may also be a safety hazard and | will need to be diligent as they could cause falls or breakages. To avoid this problem | will make sure the wires are
safely behind the camera to ensure that when | go to move the lights there is little chance of falling over.

A As the shots outwith the studio are all taken in school there are very little other safety concerns. Both me and my assistant/model know the safety drills in case of fire
and took part in a term of basic first aid should anything happen so we will be prepared. If minor scratches or cuts are gained for whatever reason the medical kit in the
art base is stocked with plasters, bandages and many other first aid necessities.




Workingwith aCanonEOS 1100damera:

how it works. Through tips online an
now have a better understanding of
of many of the settings on the Canon camera.

This year is my first year working with a Canon EOS 110(¢
camera and | have decided to take the time and look at

A-DEP Depth of field mode, allows you to concentrate on depth of
field

M: Manual mode, letsiser choose aperture and shutter speed

AV: Aperture priority, lets the user choose tlaperture

Man with star: automatic settings meant for taking pictures at nigh
TV: Shutter priority

P: ProgramAE mode camera automatically chooses an aperture ar
shutter combination fogood exposure

Green rectangleAuto mode (completely automatic shooting
Lighting bolt symbol with line through itNo flash

CA(in rectangle): Creative Auto: new user friendly allows you to t

Settings | looked into

d from my teacher |
how to make good us

This controls the shutter speed. A high
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allow more light through, therefore
making a brighter picture which will be
useful in darker settings while a shorter
speed will create darker images.

This controls the aperture,
lessentialty £ontbolirly Gody
much light goes through
the lens. F/1.4 being the
biggest and F/8 being the
smallest.

%

good quality pictures without learning about exposure settings
Flower. Macro close up shots.

Camera pictureFilm mode

Smallhill shape landscape basimode

Running figure automatic settings meant for taking sports or actior

Put up thelSO to
Rifctease thef f

sensor's sensitivity

to light. Can also be

Exposure scalteThis allows
me to judge how well exposed
or lit my photograph will be as
it moves up or down
depending on the other
settings.
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g O IO LTS, O -
[z:=5] @B

ONESHOT [ [E)

| White Balance

B 3w
iL
( 623)

Picture Style

used to control photos
depth of focus. Woman'sface automatic settings intended for taking portraits of
people

Allows you to delete
pictures when in
viewing mode

By pressing this button

| can bring up the

quick control screen so

| can change shutter

speed, aperture,

Picture style, white

balance and

everything else

explained on the

previous slide

Allows you to get rid
of the display screen
in order to save
battery

Quick way to change
ISO/ navigates
screen

Viewfinder

Flash
mode

Quick way to control
AF mode/navigates
screen

| Shows battery levels Metering mode:

Quick control icon: \
Itis best set as

Using the quick

control screen made it Islnovy for
it a lot easier to eval ugtlve
metering.

change the settings

Drive mode

By pressing this

button you can save
the changes to
adAay3aa @2dzL
on the quick control

Shots
remainin

Quick way to control
while balance/
navigates screen

Screen .
Quick way to control

timers and multiple Brings up pictures

already taken so you

on the camera.

shots/ navigates
screen

can view and delete
them



Thomas Joshua Cooper Exhili)it

The Thomas Joshua Cooper exhibition at Ingleby Gallery in
Edinburgh was an interesting experience as it showed how
careful planning and use of time (long shutter speed) could
create beautiful photographs. The entire feel and set up of the
exhibit which was formal and cleanut coupled with his

photos contrasted deeply with the Ponte City exhibit | saw a
bit later in the year with its bold, interactive approach.
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flowing look achieved through the use of a very long shutter
speed. What made the flowing look of the water so effective
was its contrast with objects such as rocks or trees which
stood still and unmoved creating a very detailed sharp image
of them that stands out against the soft look of the water.

The lack of colour also added to the mood created within the
LIASOSAa IAPAY3I GKSY | (N¥yaos
almost dreamlike.

THOMAS JOSHUA COOPER

Thomas Jozhua Cooper is one of the most celebrated and diztinckive
landzcape photorrapherz working anywhere in the world today, He vwas
born in Califernia in 1946 but has lived in Scotland for many years.
Cooper is the founding head of photography at Glassow School of Art
but spends manch of hiz Iife zeeking ont the edges of the world, Like
artists such as Richerd Long, and Hamish Fulton, Cooper is a traveller, a
nomadic ariist whese extreordinary photographs are made in 2erizs at
significant points around the globe, most often at its extremities.

The capturing of any ons fmage can involve days, weeks and months of
preparetion, arduous travel and considerable efforts to achieve. The
locations are found on a map, tracked down and then photozraphed,
each place the subjact of 2 single negative taken with a weighty antiqus
field camera. They are meditative, almost philosephica] images,
exquizitely printed by the artist in the 1gth century manner with Iayers
of silver and gold chlorids.

Lost on the River Findhorn

http://www.inglebygallery.com/artists/thomagoshuacooper

His final photos are usuallilvergelatin
K print, hand toned & painted by the artist
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speed to create different effects and into looking closely at how |
could create a transparent effect using light and shadow.

Going further I think that incorporating the use of long shutter
speed and grayscale, which creates a sombre mood, into the
colourful pictures and stories of the Ponte exhibit would be an

S ‘?nfereéé'i EothS¥ation.


http://www.inglebygallery.com/artists/thomas-joshua-cooper/

When | went to the exhibition |
noticed how different it was from the
Thomas Joshua Cooper exhibit which
was very formal and minimalistic. The
Ponte exhibit was bright and made

D ON C : R (™ : | — full use of the space by having loads
MIKHAEL SUBOTZKY | PATRICK WATERHOUSE /i Ly L ' ‘ of smaller pictures joined together to

make larger ones that scaled up the
walls. The journals and stories of the
inhabitants, both past and present,
coupled with the notes of the two
photographers made mieela

& { 2 @dalist an international art connection with the people living at
movement, refers to the work of Ponte Clty which | felt was an inspiring

painters, printmakers, photographers and interesting way to approach
and filmmakers who draw attention to photography.

the everyday conditions of the working
classes and the poor, and who are
critical of thesocialstructures that
maintaintheseO2 Y RA i A 2y & ¢

Photographic exhibition on at the National
Portrait Gallery

54 storeys high, Ponte City is the tallest residential
building in Africa. Recentlyt has become home for
immigrants from other Africarcountries. Renovation
beganbut was never completed leaving the structure in
a semidestructed state, while tenants, those who had
not yet beenevicted, occupiedlats in the block. Through
G ONBIFGAGBS O2ffl062NrGAZY
photographer, Mikhael Subotzky and British artist, Patric
Waterhouse. They interviewed the remaining tenants an(is
recorded the halfoccupied building through a series of
photographs and a collection of documents and other
RSONRA FTNRBY GKS I6lFyR2ySR

The focus on people and their stories
will be something I hope to include in
my finalprojectalthough perhaps in a
[ different style from Social Realism that
Is used in this exhibit.

NJ
Aside from the photos the entire set
up of the exhibit was lively and
energetic giving the impression of a
giant scrap book of the tower itself.
This has motivated me to try a
different approach to presenting my
work for my final piece.

"An innovative approach to social documentd

photography."The Scotsman
s RNENUE. e
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Diane Arbus

At the beginning of the year we had to do an analysis of a photographer and | =
choseDiane Arbus &G NBSUG LIK20G23INFLIKSNI 2F0GSy
2F FTNBIF1a¢ RdzS G2 KSNJ) OK2AO0S 27F adz
midgets, giants, nudists and generally unusual people. In analysing her way of
working | gained an insight in how to portray people so the viewer feels a
personal connection to them. One of these methods was to have the subject I¢
directly into the camera. g

In her pictures, much like in the Ponte exhibit, gteries of the people was
more important than the compositiorwhich usually involved a person centred
with very little planning. While appealing for its stories, | do feel this style lacks
somewhat so | did not choose her as one of my inspiration photographers.

A young man in curlers at home on West
20th Street, N.Y.C., 19660 The Estate of
Diane Arbus

General Ednor
Jullet Hacking
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photographers to gain inspiration and
an insight into what a good photo look
like.

They gavene a good idea of types of
photos | would like to take providing
me with examples of Surrealism,
Fictorialism Romanticism Social
Realism , Low Key and High Key.
providedme with the ability to make
an informed decision on what style |
should pick for my fingdroject.

HAIDON ==

Henri Cartier Bressor

His work uses excellent composition and offers a great
variety of compositions to experiment with. Many of his
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mis-interpret the work of many famous
photographers (HCB included) that they
simply saw an interesting scene, clicked
one frame& and moved on. That was far
from the case.

Sure there were rare occasions when
photographers just took one photograph

of an interesting scene and got their
famous images. However in most cases,
0KS LIK2(G23IN}LIKSNAR o
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same scene, frordifferent angles,
perspectives, by crouching, getting

closer, and using horizontal vs vertical
orientations.

Derriere la Gare Sahiazara

Contact sheets are a valuable learning
tool. Learn from your own photographs
by looking back at the sequences going
up to your best shotStudy them closely.
How conscious were you when you
clicked the shutteg or did you just rapid
fire like a madman? Also was that small
detail in the background from pure luck,

or did you intend K €
http://erickimphotography.com/blog/2013/03/04/ti
melessinsightsyou-canlearnfrom-the-history-of-

street-photography
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discover ourselves, at the same
time as we discover the world

| | N2 dzy Riendz8attier Bresson

Children Playing iRuins
contact sheet


http://erickimphotography.com/blog/2013/03/04/timeless-insights-you-can-learn-from-the-history-of-street-photography/

In depth look into lighting

Locationis very
important to my
shots as | will rely
ondarkly lit
roomsso | can
use long shutter
speed without
being over
exposed.

uick look on how light can be a problem in
photography

Always check
ISO on

camera 100
will create more
detailed images
and also reduce
the light filtering
through the
camera.

I will have to limit myself to darker areas or ares
where | can control the amount of light in the
location, At the same time | will also have to ta
my pictures at darker points throughout the day
such as early morning and later in the evening.
This will probably make very little difference due
to the artificial lighting of the school but it will
help in rooms where natural light is available su
as the Art Base.

1/5.6 f/8

O

The majority of pictures will be taken in different f/4
locations so there will be different lighting in
some of the pictures which, if necessary, | will fi

on Photoshop during the editing process.

Reducing the aperture size increases the depth of field. ./
The smaller the aperture {the larger the number],

the greater the distance from the plane of focus

the subject matter may be while still

8 %
appearing in focus.

http:// www.wikihow.com/Image:Combinedperture-diagram6936.png

host

Kzldocatigha t £ y 2 Shutter speed
Art Base 15-30 sec
AdvancedArt Room 8 sec
Mr Ks Room 8 sec
Music room 10 sec
Common Room 25 sec



http://www.wikihow.com/Image:Combined-aperture-diagram-6936.png

Man Ray

Man Ray specialized in paintin
and mixed media, butarted
using photography to documen
his works.

Hemoved to Paris in 1921 and
set up a photography studio
where he began making
photograms that he called
awl &2 D8I LK A&

He became the leader of the

Surrealist and Dada movemen

Emmanuel Radnitzky
August27, 1890
Philadelphia

Pennsylvania
United States

Born

November 181976
(aged86)
Paris France

Died

Nationality American

Painting Photography
AssemblageCollage
Film

Known for

Movement SurrealismDadaism

oawl &2 3INF LKA E

and exposing it tdight.

I &B
camera by placingbjects, suclas
thumbtacks, coil of wire, and other
circular forms usetiere, directlyon
a sheet of photosensitized paper

Man Ray for tod

T4 ;
ay:Spider Woman, ¢.1950

Man Ray's portraits

A singular surrealist

Mar 4th 2013, 13:12 BY P.W.

W ) Timekeepes

——

A NAKED woman sits with her pear-shaped
back facing us. Her head, wrapped in a
turban, is turned to the left. The viewer's
attention is drawn not to her pert profile or
shapely body but to the two black f marks
(familiar from stringed instruments) on
either side of her spine. The photograph is
titled “Le violin d'Ingres"—a French
expression that means “hobby". Jean-
Auguste-Dominique Ingres, a masier
painter from the 19th century. was an
accomplished viclinist. He was also much
admired by Man Ray, an American
photographer, who created this tribute in
1924. The result is an archetypal Surrealist
image: arresting, dreamlike, sexually

charged, amusing and upsetling. The visual
pun first evekes a smile, and then the thought that the model. Kiki de Montparnasse,
Ray's lover. is being presented as a passive instrument or plaything. This famous
photograph is ofien reproduced, as are many of the other images collected in “Man Ray:
Poriraits”, a show that celebrates Ray's considerable achievements at the National
Porirait Gallery in London until May 27th.

http:// www.economist.com/blogs/prospero/2013/03/maraysportraits

Many would say he reinvented the technique called solarisation as he
developed great skill in using it.

OSolarisation (osolarization) is a phenomenon in photography in which the
image recorded on a negative or on a photographic print is wholly or part
reversed in tone. Dark areas appear light or light areas appeaddark 6
from Wikipedia)
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http://www.google.co.uk/url?sa=i&rct=j&q=man+ray+double+exposure&source=images&cd=&cad=rja&uact=8&ved=0CAcQjRw&url=https://www.pinterest.com/anilalalwani7/double-exposure-photography/&ei=L6v1VJvwCIzraNqsgLAK&bvm=bv.87269000,d.d24&psig=AFQjCNFua_5nAVIBA4Vrb7RewDAS7H-b2g&ust=1425472538597135
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ANALYSIS In thisone (to the right) byMan
Ray | like the composition &se

The idea of an interaction modelis centred in themiddle,
between the ghost like face and leadinglines drami KS @A §6 S
the opaque woman is interesting, eye towards the model and ther

| like how the woman's gaze are a variety of repeated shapes
draws attention to the head.

making this picture technically
brilliant if we consider these
factors. | would like to try this for
one of the shots where | am

The mood set is almost playful,
achieved by the wide eyed look
of the woman coupled with her

relaxed stance. However the isolated or where | am

peaceful yet sympathetic look comforting my human

the head gives provides the

picture with a whimsical look. - —
\ Using the balls as leading lines

is effective as it seems natural
and unforced: Broken lines out
of objects work as almost
unnoticeable but effective
leading lines.

From this picture taken for Vogue,
Man Ray has created the illusion of a
woman trapped in a bottle, perhaps
suggesting that her beauty can be Catherine Deneuvel 966
bought or gained through Vogue.

On the left this

The idea of a transparent shape being picture uses

in front the figure interests me and | rule of thirds Rule of thirds/ centring:
would like to replicate it perhaps using to create an Leading Lines: —
the human figure in a transparent interestin )
state to frame the one behind it. compositi%n of Repeated shapes:
the woman's
Humour is achieved again through the face cut in half
comical idea of a woman in a bottle and the
but on the other hand the smile the ghost/spirit
woman shows is wide but looks pained sectioned off
as if she is trapped. to the right.

The Pulse of fashion. Miss of the Ziegfeld Follies



